This publication was create:
Sketch of Togetherness, ap
supported by the Ernst Gohner
The artists involved in the publication are Afshin Chizari,
Sonja Jokiniemi, Lua Leirner and David Schiesser.

Text: Alexandra Hennig
Translation German to English: Beatrix Joyce

Editing: Sophie Hiibner

Graphics and Design: Max Gilltig and Phil Stahlhut
Concept and Idea: Lea Moro

Edition: 500 engl./ 500 ger. 2021




This text allows itself to appear as a wave along which motifs
of togetherness, encounter and coexistence meet. It is an

invitation to let oneself be carried away, to dive in, to imagine
DEEP LAYERS and drift. The ‘I' that appears here will lose the thread and speak in polyphonic voices, and it cannot be Sure ,,
f

TOGETHERNESS does not propose a clear direction; the sketch is the framework that
attempts to grasp the fragility and openness of the encounter. Every encounter points beyond itself,
creating space for reflection, introspection and agreement. How can we see ourselves differently
through the eyes of another? What if the contours fray towards the edges and the image (of oneself/of
the other) becomes fractured? Sometimes it is impossible to speak of that which lies beneath the
surface, yet Ver,

9
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3 Cf. Marshal McLuhan; Quentin Fiore; Jerome Angel (eds.):

' Martin Buber: I and Thou, translated by Ronald Gregor Smith,
The Medium is the Massage, Hamburg, 2001.

Edinburgh, 1937, p. 28. 2 Nayyirah Waheed: NEJMA, Wroclaw, 2019, p. 65.

quotes, nothing that hasn‘t been thought of before. As if the
words - just like that - fell into our laps. ECHOLALIA.
The ‘I’ that slips through the cracks. Lost in the fabric of the
text, or: does the text have human form, is it a figure, an
anagram of the body?*

4 Roland Barthes: The Pleasure of the Text, translated by Richard
Miller, Farrar, Straus and Giroux, New York, 1975, p. 17.


















What | always wanted to ask you

| can‘t find the words, |

When | look back on my life in ten years’ time, then

| won'‘t recognise myself as - nor

| could never tell you that |

| think, you and |, we

| doubt about . If I could turn back time | would

| think, we should

. Do you really want to hear this?

| wish that .l understand you when you say that

If | could go somewhere with you, it would be

What's stopping us? Do you really want me to turn back time now?

| say

, because

If | were in your shoes, | would

Greetings to you, your

. Greetings to you, your
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